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“Yaval — he was the father
of those who dwell in tents”

Every ascent to a higher level comes through “song,” the
nullification of one’s existing self, as a seed must rot before it
sprouts. Yuval with his harp is that song; Yaval, “father of tent-
dwellers and cattle,” is its source, an encompassing light beyond

division that can be drawn down even into the lowest things.
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Dedicated in honor of the Rebbe’s father, Reb Levi Yitzchok
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THE BIG IDEA

Every ascent to a higher level comes through “song,” the nullification of one’s ex-
isting self, as a seed must rot before it sprouts. Yuval with his harp is that song;
Yaval, “father of tent-dwellers and cattle,” is its source, an encompassing light be-

yond division that can be drawn down even into the lowest things.

Each section: the Hebrew, then the translation, then a short explanation under a gold rule. Small numbers in the Hebrew are the
notes at the end.

THE MAAMAR IN BRIEF

The maamar reads the verses about Lemech’s sons, Yaval and Yuval, through the Mishnah “all that
have a shir go out with the shir,” taking shir as “song.” Song is bittul, the nullification of one’s “some-
thing”: nothing rises to a new level unless it first becomes “nothing,” like a seed that must decompose
before it grows. Souls and angels ascend from one comprehension to a greater one only by setting
aside the first; this is the “pillar” joining the lower and higher Gardens of Eden, and the reason song
accompanied the Temple sacrifices. Nullification has grades — a simple song of bare self-effacement,
and double, triple and quadruple songs blended with love, awe and compassion — illustrated by the
pillar’s colors, the four winds and the sun’s daily circuit. Yuval, “the one who conveys,” is this song
that carries upward. Yaval is its source: the “tent” G-d set for the sun, an encompassing light in which

everything blends and which, having no above and below, reaches even to “cattle,” as Yaakov, who

dwelt in tents, drew that lofty level into his shepherding.

OUTLINE

1 Song as the way of ascent m-2

“All that have song go out with song”: every ascent requires nullifying one’s existing self and comprehen-
sion, like a seed that rots before it grows; this is the pillar between the Gardens of Eden and the song at the

sacrifices.

2 Grades of song 13

Simple, double, triple and quadruple song: bare nullification, or nullification blended with love, awe and
more, illustrated by the pillar’s colors, the four winds and the sun’s path.

3 Yuval: the harp that carries upward 14

Yuval, from “conveying,” is song, which carries the soul upward.

4 Yaval: the tent and the cattle 15

The “tent” is an encompassing light, the source of nullification; being beyond division, it reaches down even

to “cattle,” as with Yaakov the tent-dweller who became a shepherd.
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KEY CONCEPTS

Song vV
In this maamar, the self-nullification by which a soul or
angel leaves its present level and rises to a higher one.

Nullification of the “something” @71 710°2

Setting aside one’s existing self and understanding; a new,
greater “something” can come only from a state of
“nothing.”

The pillar in the Garden of Eden 7101nN7 73 12w 10y
19oyn y7a%

The Zohar’s pillar by which souls rise from the lower to the
higher Garden of Eden; here it is the state of nullification
itself.
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Simple, double, triple and quadruple song ,»1w5 7"V
¥R ,wwn 2105

Grades of nullification: bare self-effacement, or self-ef-
facement blended with one, two or more emotions such as
love, awe and compassion.

Encompassing light 7°pn

Light that surrounds rather than enters, symbolized by the
“tent”; it is above division, blends everything, and so can
be drawn even to the lowest levels.
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SECTION 1 - 1-2

Song as the way of ascent
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“Yaval — he was the father of those who dwell in tents and [keep] cattle. And his brother’s name was
Yuval; he was the father of all who handle the harp and the pipe.” Now, our Sages, of blessed mem-
ory, said: “All that possess song (shir) go out with song,” etc.
The maamar opens with the verses about Lemech’s sons: Yaval, “father of those who dwell in tents and [keep]
cattle,” and his brother Yuval, “father of all who handle the harp and pipe.” It then cites a Mishnah on which

animals may go out on Shabbos, “all that have a shir go out with the shir”: in the Mishnah a shir is a chain

collar, but the Alter Rebbe reads the word in its other sense, “song.”
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The meaning: every elevation from one state of being to another — such as from the lower Garden
of Eden to the higher Garden of Eden, and the like — is through song, which is the level of the nulli-
fication of the “something” (bittul hayesh).

He explains: every ascent from one level of existence to a higher one — for instance, a soul’s rise from the

lower Garden of Eden to the higher Garden of Eden — takes place through “song,” and song is the nullifica-

“

tion of one’s “something” (bittul hayesh): setting aside one’s own existence and self-awareness.
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As is known, a “something” cannot come into being from a “something” unless the “something”
first becomes a state of “nothing”; then another “something” can come into being from it, with
added blessing.

A general rule: nothing new comes from a thing while it remains what it is; it must first become “nothing,”

and then a new, greater existence can emerge from it, “with added blessing.”
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It is like the seed sown in the ground, which must rot in the ground, and afterward many seeds can

grow from it.

A seed planted in the ground illustrates this: it must first decompose and lose its form, and only then can a
plant bearing many seeds grow from it.
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So too above, in souls and angels: in order for one to have an ascent with added comprehension, he
must first be in a state of nullification of his “something” and of the first comprehension he had,

and afterward he can rise to a greater comprehension.

The same rule holds for souls and angels above: to rise to a greater comprehension of G-dliness, one must
first set aside one’s own existence and the comprehension one already had; only then can one rise to a

greater one.
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And this is the level of the pillar between the lower Garden of Eden and the higher Garden of Eden:
it is the level of nullification, as mentioned above.

This is the meaning of the “pillar” that, in the Zohar, joins the lower and higher Gardens of Eden: the pillar
by which souls ascend is the state of nullification.

9T 12901 NPT NYW 1991 Wi 07y mRynD mBYD 0°5wn1 anawna PRV 1w Py B i
O 573 NS I

And this is [the meaning of] “all that possess song go out” — in their comprehension — “and are
drawn” to rise upward through song. Therefore at the time the sacrifice was offered there also had

to be song,

So “all that have song go out” — they go beyond their present comprehension — “and are drawn” upward
through song. This is why song accompanied the offering of sacrifices in the Temple.
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for the matter of the sacrifices is an elevation from below to above, “a fire-offering, a pleasing fra-
grance”; and for this, too, there must be the level of song, the level of nullification, as mentioned

above, so that it can be elevated.

A sacrifice is an elevation from below to above (“a fire-offering, a pleasing fragrance”), and elevation re-
quires song, that is, nullification.
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SECTION 2 - 113

Grades of song
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Now, there is a simple song and a double song. As is known, in the pillar there are three colors:
white and red, which are Chesed and Gevurah, and green, the level of integration, etc. For within
the level of nullification there are many levels.

Nullification has many levels, and so does song. The Alter Rebbe distinguishes a “simple” and a “double”

song, recalling that the pillar in the Garden of Eden has three colors: white (Chesed, kindness), red (Gevu-
rah, restraint), and green, which blends them.

IR IR 727K M2 MTA O3 112 9901w 9103 a2 w7V N2 NNR TIP3 DWW D3 na v
771232 TOM 973 MDINT W (aman 7on] M W NITANT NPNRON 191

There is a level of simple nullification, a single point, the level of Yud; and there is a level of nullifi-
cation in which emotive attributes are also included — the level of love or awe, etc. And so too in
the outer dimension of the emotive attributes, which are Chesed and Gevurah, there is also inte-
gration: Chesed within Gevurah,

The simplest nullification is a single “point,” like the letter Yud: bare self-effacement. A fuller nullification

includes an emotion as well, such as love or awe. Even the outward expressions of kindness and restraint
can be blended, with kindness contained within severity.
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like one who strikes his son, which is the level of Gevurah, and within it is included the level of
Chesed and love: out of love he wishes to guide him in the straight path, and therefore he strikes

specifically his son and not another, “for whom He loves He rebukes.”

A father who strikes his son acts with severity, but out of love, to set him on the right path; that is why he
strikes his own son and not another’s child. As Proverbs says, “whom He loves He rebukes.”

likuteitorah.com/torah-ohr/bereishis/9/ 6
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When the nullification is simple nullification, it is called a simple song; and when there is in it one
more attribute, love or awe (see what is explained on the Zohar, Parshas Korach, on the verse

“called to the assembly”), it is called a double song;

Bare nullification is a “simple song”; nullification joined with one emotion, love or awe, is a “double song.”
The parenthesis points to what is explained on the Zohar’s passage about Korach’s men, “called to the

assembly.”

W 0”3 WO Y WRIR W PRI (02t 0mtIw 03 e mansl PIAR) DT MPRONT W
©y919n

and when there is an integration of the attributes (love and awe, both of them together in the nulli-

fication), it is called a triple song; and in the same way there is also a quadruple song

When love and awe are both joined in the nullification, it is a “triple song,” and in the same way there can be

a “quadruple song.”
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(see what is explained on the matter of the blue wool, purple wool, scarlet wool and twisted linen
(shesh), which are the integration of four levels together: love, awe and compassion, and the level
of shesh is the hidden love, etc.),

The four materials of the Tabernacle’s tapestries — blue, purple and scarlet wool and twisted linen — stand
for four blended qualities: love, awe, compassion, and shesh, the hidden love (the innate love every Jewish
soul has for G-d).
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for “As the four winds of the heavens I have spread you out,” which is the integration from north to

south through the wind that blows from north to south,

The quadruple blending is like Zechariah’s “four winds of heaven”: a wind blowing from north to south

blends the qualities of those two directions.

likuteitorah.com/torah-ohr/bereishis/9/ 7
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and likewise from east to west, etc. (and sometimes there is an integration of all four levels — east,
west, north and south — through the wind blowing thus, etc.).

Awind from east to west does the same; sometimes a wind blends all four directions together.
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This is also the matter of the sun’s movement from east to west: it too is a matter of nullification;

The sun’s daily path from east to west is also an expression of nullification.
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and it is the level of the soul within the sun, which is its comprehension; and because of this the
body of the sun moves constantly, physically, in a state of nullification (as explained regarding
“Sun, be still in Givon,” etc., in the discourse on “Knives of flint”).
It comes from the “soul” of the sun, its comprehension, and because of it the sun’s physical body moves
constantly in self-nullification. The maamar refers to the discourse on “Knives of flint” (in the Siddur, Kehot

notes), where Yehoshua’s “Sun, be still (dom) in Givon” is explained; dom means both “stand still” and “be
silent.”
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There are two views about its movement: whether it is out of love and longing or out of simple nul-
lification. In truth, sometimes there is simple nullification and sometimes there is also the level of

love in it, as mentioned above

There are two views on what drives the sun’s movement: love and longing, or bare nullification. In truth both
occur: sometimes simple nullification, sometimes nullification with love.

likuteitorah.com/torah-ohr/bereishis/9/ 8
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(and this is [the meaning of| “And the sun rises,” etc., “goes toward the south and circles toward
the north,” etc., as the Zohar explains on this at the beginning of Parshas Vayetzei, that it is so that
there be the integration of the four levels — east and west, north and south, etc.; and “rises” and
“sets” are east and west).
Koheles describes the sun rising and setting (east and west) and going toward the south and circling toward
the north. The Zohar at the beginning of Vayetzei reads these verses of the sun, which every day goes out in

the east, turns south and north, and is gathered into the west; so its path joins all four directions, the integra-

tion of a “quadruple song.”

SECTION 3 - 14

Yuval: the harp that carries upward
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And this is the meaning of “Yuval, the father of all who handle the harp,” etc. The meaning: Yuval
is a term of conveying (holachah), for he conveys (movil) and draws upward through the harp and
the pipe, the level of song mentioned above; for through song there is the ascent — “they go out

with song,” etc.

Now the verse about Yuval is explained. Yuval is read as a term of holachah, “conveying”: the name shares
its root with movil, “he conveys,” for he conveys and draws upward through the harp and pipe — through

song, which is nullification. This is the ascent of “they go out with song.”

SECTION 4 - 15

Yaval: the tent and the cattle
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“And Yaval was the father of those who dwell in tents and [keep] cattle”: for it is written, “For the
sun He set a tent in them.” The meaning: in order that the sun have this quality — that it have nulli-

fication and longing — this is through “a tent in them.”

Yaval, the other brother, represents the source of that nullification. The Psalmist says G-d “set a tent for the

sun in them”: the sun’s nullification and longing, described above, come from this “tent.”

likuteitorah.com/torah-ohr/bereishis/9/ 9
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A tent is in the manner of an encompassing [light]: from above this radiance is drawn so that it be
constantly in a state of nullification. And this is the level of Yaval, from the term “and he gave fod-
der (vayavol) to the donkeys,” which is a matter of mixing (bilbul) and blending.

A tent surrounds whatever is within it, so it represents an encompassing light (makif) from above, which

keeps the sun constantly in nullification. The name Yaval recalls “he gave fodder (vayavol) to the donkeys” —

fodder mixed together — and so is read as bilbul, mixing and blending.
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The meaning: it is a radiance from the level of the encompassing [light], where there is no division
and everything can be blended, so that the radiance be drawn also below, so that afterward there
can be the level of “Yuval, the father of all who handle the harp,” which is the level of nullification,
as mentioned above.

An encompassing light is above all divisions, so everything can be “blended” in it, and its radiance can
reach even below. This makes possible the next stage, Yuval and his harp — the nullification of song.

TPwnnR TIpnD 03 NP 9010 1071 D715 APpn N2 RIT DR NAw mIpmt DR 2w AR 1
(@79 MY ANNM wrnd N 199 12 PR 7%pnn 0d) Ton?

And this is [the meaning of] “the father of those who dwell in tents and [keep] cattle”: the level of
“tent” is the level of the encompassing [light], as mentioned above, and therefore it can also be for
cattle — to draw down below (for the encompassing [light] has no above and below, as it is written,
“and beneath are the everlasting arms”).

So Yaval is “father of those who dwell in tents” — the encompassing light — and for that very reason he can

also be “father of cattle,” drawing that light down into the lowest things; for an encompassing light sur-
rounds everything equally and has no “above” and “below,” as in “beneath are the everlasting arms.”
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Like Yaakov, who was a shepherd of sheep — “a rod of fresh poplar,” etc. (the integration of Chesed,
Gevurah and Tiferes; see the Zohar, Vayetzei).

Yaakov is the example: he shepherded Lavan’s flocks with rods of fresh poplar, almond and plane tree, which
the Zohar reads as a blend of Chesed, Gevurah and Tiferes.

likuteitorah.com/torah-ohr/bereishis/9/ 10
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For another man who is a shepherd of sheep is a shepherd in a physical way; but Yaakov, who was
one who “dwelt in tents,” drew down from the level of the encompassing lights to be a shepherd of
sheep.

An ordinary shepherd tends sheep in a purely physical way; but Yaakov, who “dwelt in tents” — connected to
the encompassing lights — drew from that lofty level into his shepherding.
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And this is [the meaning of] “dwell in tents and [keep] cattle,” as mentioned above. (And see what is
explained about Yuval in Parshas Shelach, on the verse “gathering [wood],” and see further about
“cattle” in Parshas Vayetzei, on the verse “and six years for your flock,” etc., and on the verse “And
these are the ordinances,” etc.)

This is “dwell in tents and [keep] cattle.” The closing parenthesis refers to other discourses: on Yuval (Par-

shas Shelach, on the man “gathering wood”), and on “cattle” (Vayetzei, “six years for your flock,” and
Mishpatim, “And these are the ordinances™).

IN ONE’'S AVODAH

To grow in understanding and closeness to G-d, a person must be ready to set aside his present self and
even his previous grasp of G-dliness, as a seed must rot before it sprouts; this nullification, which may be
bare or filled with love and awe, is the “song” that lifts him higher. And like Yaakov, who dwelt in tents yet
tended flocks, one can bring that lofty level down into ordinary, practical work.

QUESTIONS FOR DISCUSSION

1. Why must a “something” first become “nothing” before a greater “something” can come from it? How
does the seed illustrate this?

2. How can giving up a comprehension one already has lead to a greater one? What does this suggest about
learning Chassidus?

3. What distinguishes a simple song from a double, triple or quadruple song, and what does the father who

strikes his son teach about blended attributes?
4. Why does the sun serve as an example of nullification, and what are the two views of its motion?

5. How does the “tent,” an encompassing light, make it possible to reach down to “cattle,” and how did
Yaakov exemplify this?

likuteitorah.com/torah-ohr/bereishis/9/ 11
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FOR CHILDREN - AGES 9-13

For the children at the table
Rising higher through song

THE BIG IDEA

To grow closer to G-d we must first set aside what we already are, and this humble setting
aside is the “song” that lifts us higher.

The Torah tells of two brothers: Yaval, “the father of those who dwell in tents and keep cattle,” and
Yuval, “the father of all who play the harp and the pipe.” The maamar explains them with a teach-
ing of our Sages: “All that have song go out with song.” Here “song” (shir) means bittul, setting
ourselves aside before G-d. Nothing can rise to a new, higher level while it holds on to what it al-
ready is. Even souls and angels, to understand G-d more deeply, must first let go of their earlier un-
derstanding. That is why the Levi’im sang when an offering was brought in the Beis HaMikdash: an
offering goes up, and going up needs song. Some song is plain humility; some is joined with love of
G-d, or with awe, or with both. Yuval, whose name means “one who carries,” is this song that car-
ries a person upward. Yaval is its source: the “tent,” a light that surrounds everything and is not di-
vided into high and low. Because of this, it can reach even the “cattle,” the plainest things, just as

Yaakov, who “dwelt in tents,” brought that holiness into his work as a shepherd.
THE MASHAL

A seed planted in the ground must first rot and stop being a seed. Only then does a new plant grow
from it, with many more seeds than before. So too a person must first set aside their old self to

grow into something greater.
QUESTIONS FOR THE SHABBOS TABLE

1. Why must something let go of what it already is before it can rise higher?
2. What does the seed in the ground teach us about growing in our learning and our Yiddishkeit?
3. How can you bring the feeling of davening or learning into an ordinary job this week, the way

Yaakov did as a shepherd?

Explanation © likuteitorah.com, CC BY-NC 4.0: retold for children from our translation and explanation, with Al assistance; not yet reviewed by a human
editor.
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The note identifies the Mitteler Rebbe’s transcript of this
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the shir” on Shabbos; the Alter Rebbe reads shir as “song,”
and “go out” and “are drawn” as leaving one’s level and
rising.

Shabbat 51b:8-10"-"11:2 X1 naw

122101 128 T VW2 POYRN W PRI W CPya 9

ROPRI 730 92 92 7371 W 2°DUN3 TR XD W3 Taipna

BT 37 T — NP9 DPTRYY XYY Nawia oA
XP119T°393 K212 XT2T

William Davidson, Vocalized Aramaic (CC-BY-NC)

KEHOT'S NOTE

MWIIT RPTIR "KM R .2, WK L0871 P R L2 LR naw

PPNy 2970 Annn
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A manuscript variant: the Buch reads “for a something to
come into being from a something” (¥ ©> 127 n¥1I077).
KEHOT'S NOTE
SIARD U3 IRD LWOR W0 13T NNANAY AW AR D20 — IR =)
590 7199 WA TPOKY 2,0 NPWRIA DTN LTROKY 1Y 0PN 1IN
S9°R) 271D

6 PAN2 2pm e

A textual variant: Or HaTorah reads “to rot first” instead of
“to rot in the ground.”
KEHOT'S NOTE
.O7pPn JPW.T'M'I'? X0 27% n”w‘m X ,19PN 2 773 NPWRI2 N7MIR2
MIYNT 19 WYN 790N panw” 10y SPRn By IR CInRna
TINERMY LR IRIW TINTN XANT TP AW 20N LR M2 1Y
.0°9WN 2 IR R, T2 NPWRI2 1IN RN

PARAGRAPH 2

7 NWRI 7awm

A manuscript variant: the manuscript reads “from the first
instead of and  the first

comprehension”
comprehension.”
KEHOT'S NOTE
INWRA TR $7a0 27 noa

8 71291 Y737 TINNNM YA A TIRY na

The Zohar describes a pillar of three colors standing in the
Garden of Eden, by which souls ascend.

Zohar I, 219ax ,1°7 X”m

Zohar II, 211ax ,x°1 27mt

KEHOT'S NOTE

RTY .X L2790 7w %P0 A7TING IR2ND LK L,KTT 27 LR LU0 KU R

TIRTY .7°MA7 990 DW2R AT RN MmIpn 102 0wk e 2 ,p 1mph

F7OPN M0 LK ,2 MPwa NMPY XD 7021002 101w 1PAY” 3 KD 1P
ST LR LRY RPTIRD IR LAWY
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19y Y73 ANANT YA A TRy

The Zohar describes the pillar standing in the middle of
the Garden, by which souls rise upward through the open-
ing of the firmament.

Zohar, Vayakhel 24:308-316"0w-n"w:7"3 5rp7 A 80

TPW 573 NP 7778 107 1290 Naapn nywa

The Talmud derives the Levites’ song at the offerings from
the Torah and teaches that song is said only over the wine
libation.

Arakhin 11ax 8™ 137y

7% 1199 AR
The burnt offering is “a fire-offering, a pleasing fragrance
to Havayah,” words that recur throughout the laws of the
offerings; the maamar cites them for the sacrifice as an as-
cent from below to above.
Leviticus 1:9'0:’R R7p™
YR NPy nnamd PO07NN 1727 Ppm 0M2 YT 1PYIN 12
2 mimm)
but its inwards and its legs shall he wash with water; and the
priest shall make the whole smoke on the altar, for a burnt-
offering, an offering made by fire, of a sweet savour unto the
L-RD.
Migra according to the Masorah (CC-BY-SA) - IPS 1917 (Public Domain)

Kehot’s note points to Leviticus 23:13 for these words.
Leviticus 23:13377:372 Rp™
172 72031 03 171 N7 YK 1w b3 NP0 ooy M inmm
P03 Ny
And the meal-offering thereof shall be two tenth parts of an
ephah of fine flour mingled with oil, an offering made by fire
unto the L-RD for a sweet savour; and the drink-offering

thereof shall be of wine, the fourth part of a hin.
Migra according to the Masorah (CC-BY-SA) - IPS 1917 (Public Domain)

PARAGRAPH 3

13

14

5193 W VWD W

The Tzemach Tzedek cites this passage and adds: “One
may say that a simple song is like the level of yechidah,
simple will; and when the love and will are drawn through
Chochmah and Binah it is called a double song.”
KEHOT'S NOTE
BM2 TIPS M VWD PWT DTy %D 192 Y DhpY B n7mNa
570y "9190 7w *pa 2710 7Y wnI 1M 1ARIY VWD 1% 1T
L1979 9IIRR By IR 0K IR

05111273 W° TIRYRAW Y71

The Zohar speaks of “the pillar of three colors” in the
Garden of Eden.

Zohar I, 219ax ,v>1 X”mt

Zohar II, 211ax ,x"7 2°m
KEHOT'S NOTE

likuteitorah.com/torah-ohr/bereishis/9/

15

16

17
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19

20

21

7Ip@1 PAR WY VAR 7107 R D20

RPNN °Y P22 NPMIRD ART PINAT P2 K LR 270 LK, K207 IRD
ARINNIPN Y RO N70PN 127002 Y71 T°A2T 12 DANAR W1TP0 290R Dwa
7Y TINYAY 1PN T

[ninivi=-Ratulin el ==}
Kehot’s marei makom for these words (its note is below).
KEHOT’'S NOTE
22,9p

TR ONIP

Korach’s company: two hundred and fifty leaders of the
community, “called to the assembly,” men of renown.

Numbers 16:2°2:1"1 12712

7Y ONORI NN DWRN PRI DOWIRY Twh 0397 mpn

DY WIR TYIN ORI

and they rose up in face of Moses, with certain of the chil-

dren of Israel, two hundred and fifty men; they were princes

of the congregation, the elect men of the assembly, men of

renown;
Migra according to the Masorah (CC-BY-SA) « JPS 1917 (Public Domain)

TN ORI

The Zohar expounds “called to the assembly”: as the su-
pernal crowns are summoned from the place called
Holiness, so the leaders below are summoned; Korach’s
men came from the side of Gevurah. The maamar points
to what is explained on this passage.

Zohar, Korach 1:5-4:15170:"7-11°R n9p 7711 190

Y21 W 7AW TP L L DWW ANWSY — NN W

The Tzemach Tzedek quotes this passage — from “anoth-
er” through “a quadruple song” — in Or HaTorah.
KEHOT'S NOTE
X L,ANNN T2 NPWRA2 NTTIRG RN

WYY 1w NYRINT 1IN NPan
The materials of the Tabernacle: blue, purple and scarlet
wool and linen — read as four blended qualities.
Exodus 25:4°7:71”5 minw
:DP1Y) WY *3Y NYZIM TN N23m
and blue, and purple, and scarlet, and fine linen, and
goats’hair;
Migra according to the Masorah (CC-BY-SA) - IPS 1917 (Public Domain)

15 NNOYA TANRT — mPPann 1w

A manuscript addition: after the passage on the blending
of the attributes and the hidden love, this manuscript
adds, “and one may say that it is the level of nullification,
etc.”

KEHOT'S NOTE

n™poR) 2 ,79pN 3 13 NPWRI2 NTTIRG X L0 D°1190 0°anon a2

219 211720 N2 RINw 970 o1l (R, 27D

DM YaaRD oo
In Rabbi Asher’s gloss the words “[And this is also the mat-
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22

23

24

25

26

ter of]” are added before “For as the four winds.”
KEHOT’'S NOTE
(1739 973 1M :1011 WK I 1A NN

N YaAIRd °d

Kehot’s marei makom for these words (its note is below).
KEHOT'S NOTE
22,2,

0ONK “NWAD D°AWR N1MA ¥2IRD %2

The prophet calls in G-d’s name to the exiles in the north:
“for as the four winds of the heavens I have spread you
out” — plainly, scattered to every quarter. The maamar
reads the four winds as the blending of the four directions,
the image of a “quadruple song.”
Zechariah 2:10:2 77701
AR 07RW NIMY Y2IR3 D NTORI 1IDY YIND 101 %I i
"TDN3 D20
Ho, ho, flee then from the land of the north, saith the L-RD;
for I have spread you abroad as the four winds of the heaven,

saith the L-RD.
Migra according to the Masorah (CC-BY-SA) - IPS 1917 (Public Domain)

017 1Yy222 wnw

On the day of the battle at Givon, Yehoshua spoke to
Havayah and said before Israel, “Sun, be still in Givon,
and moon in the valley of Ayalon”; plainly, a command to
the sun to stop. The maamar refers to the discourse that
explains this verse of the sun’s motion as nullification.
Joshua 10:1227>:> yuwiir
ARR™ PRIRY *23 1% TRTTNR N NN 0iv2 NP ywine 13T I
129K pya 1) 017 19232 WY DX Y7
Then spoke Joshua to the L-RD in the day when the L-RD de-
livered up the Amorites before the children of Israel; and he
said in the sight of Israel: ‘Sun, stand thou still upon Gibeon;

And thou, Moon, in the valley of Aijalon.’
Migra according to the Masorah (CC-BY-SA) « IPS 1917 (Public Domain)

09718 M2anT w772

The note locates the discourse on “Knives of flint,” where
“Sun, stand still in Givon” is explained, in the Siddur’s
section on circumcision.
KEHOT'S NOTE
%30 0 NN 17T Myawn MY DOWIT NTTIRDY 1900 Y NT°02
Py

0°71% ma9n

G-d tells Yehoshua, “Make yourself knives of flint,” to cir-
cumcise the people again; the discourse referred to here
(in the Siddur, Shaar HaMilah, Kehot notes) is on this
verse.
Joshua 5:272:11 ywiin»
“12°NR ) 21T 0”18 NN 17 Ny S]T\b‘i.‘lj"?tj 1 AnR R°I0 NY2
Suei Al gl
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27

28

29

30

7Ip@1 PAR WY VAR 7107 R D20

At that time the L-RD said unto Joshua: ‘Make thee knives of
flint, and circumcise again the children of Israel the second
time.’

Migra according to the Masorah (CC-BY-SA) « JPS 1917 (Public Domain)

wnRwn nan

Koheles on the endless round of nature: “The sun rises
and the sun sets, and hastens to its place, where it rises” —
east and west.

Ecclesiastes 1:571:’% n?mp
0% R M3 ARIY SnipnoR wnwn k2 Uy nan
The sun also ariseth, And the sun goeth down, And hasteth

to his place where he ariseth.

Migra according to the Masorah (CC-BY-SA) - IPS 1917 (Public Domain)
KEHOT’'S NOTE

1,8 n°p

wnRwn nan

Opening Vayetzei, Rabbi Chiya expounds these verses: the
sun goes toward the south and the north, right and left;
every day it goes out in the east, turns south, then north,
and is gathered into the west.

Zohar, Vayetzei 1:1-7"1-"R’R X% 9717 190

AND JACOB WENT OUT PROM BEER-SHEBA AND WENT
TOWARD HARAN. R. Hiya drew a parallel between this
statement and the verse: The sun ariseth, and the sun goeth
down, and hasteth to his place where he ariseth (Eccles. 1,
5). ‘The sun arising’, he said, ‘is parallel to Jacob when in
Beersheba; and “the sun going down” to Jacob on his way to
Haran, when, as we read, “he tarried there all night, because
the sun was set”; and as the “sun hasteth to his place where
he ariseth”, so ...

The Zohar; London, Soncino Press, 1933 (Public Domain)

7193 BN 22101 2177 PN P

“Going toward the south and circling toward the north”:
read plainly, the verse may speak of the wind, named at its
end (“round and round goes the wind”); Rashi and the
Zohar read its opening of the sun, which completes its cir-
cuit of all four directions.
Ecclesiastes 1:6M:’X n?mp
AW 1PN2°20793) M 7297 220 2210 1I93TPR 22901 DINTRR 79I
Hikahl
The wind goeth toward the south, And turneth about unto
the north; It turneth about continually in its circuit, And the
wind returneth again to its circuits.
Migra according to the Masorah (CC-BY-SA) « JPS 1917 (Public Domain)

Shlomo counsels his son: “For whom Havayah loves He re-
bukes, as a father the son he favors” — severity that comes
from love.

Proverbs 3:1227:3 “own
177 127NK 28D 172177 20K) WRTK °2

For whom the L-RD loveth He correcteth, Even as a father
the son in whom he delighteth.
Migra according to the Masorah (CC-BY-SA) - IPS 1917 (Public Domain)
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PARAGRAPH 4

31

32

715 woIn 95 72K Pav
Yuval, father of all who play the harp and pipe — here,
song that carries the soul upward.
Genesis 4:21X72:"7 N°WR12
123991 7925 ER-HD 22K 177 RIT 921 AR OYY
And his brother’s name was Jubal; he was the father of all

such as handle the harp and pipe.
Migra according to the Masorah (CC-BY-SA) « JPS 1917 (Public Domain)

PW2 PRI
“They go out with the shir” — the ascent through song.
Shabbat 51b:8-10"-"r1:2 8”1 naw
122101 TRy P TR PIURN YW PREP YWD 2¥2 0
ROPRI 30 72 72 731 MW 270UNI RRY OND M3 1pipna
BRI 20 MW — R0IID2 DPTRPY KPMDT X@RI NPT
XP1D7 302 RI? XIR0
William Davidson, Vocalized Aramaic (CC-BY-NC)

PARAGRAPH 5

33

34

35

DN 2w
“And Yaakov was a wholesome man, dwelling in tents,”
unlike Eisav, the man of the field.
Genesis 25:27172:7772 N"wR12
Y7 0N WX Y TR WK TR YT N MY T 0019 1T
Halriyh
And the boys grew; and Esau was a cunning hunter, a man of

the field; and Jacob was a quiet man, dwelling in tents.
Migra according to the Masorah (CC-BY-SA) « JPS 1917 (Public Domain)

TP PR 2w CaN 1107 NI D20

Yaval, father of tent-dwellers and cattle-keepers — read as
the encompassing light drawn down below.

Genesis 4:20°3:7 N°wR12
:IpmY PR W 2R 107 KIT 922NR 7Y Tm
And Adah bore Jabal; he was the father of such as dwell in

tents and have cattle.
Migra according to the Masorah (CC-BY-SA) - IPS 1917 (Public Domain)

a2 PhN ow wneee

David, on the heavens that tell G-d’s glory: “In them He
set a tent for the sun,” which goes out like a bridegroom
from his canopy. The maamar reads the “tent” as an en-
compassing light that keeps the sun in nullification and
longing.
Psalms 19:5°1:0" 0°2°1n
:072 PIX"DY wRw' DR Pa0 MY DY XY TN 2232
Their line is gone out through all the earth, and their words
to the end of the world. In them hath He set a tent for the

sun,
Migra according to the Masorah (CC-BY-SA) - IPS 1917 (Public Domain)
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38
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KEHOT'S NOTE
.11,0° %90

P iva

In the Tzemach Tzedek’s commentary on Psalms this pas-
sage is quoted with an addition: “(namely, its circling,
bowing toward the west in nullification).”
KEHOT'S NOTE
»Ma3 39ynd IRNMANWR2 72120 P19 13°77) A0 64 Y TR 52
.ow 97y (71w

51193 a2

Yahel Ohr adds a Kabbalistic reading from Emek
HaMelech: Z’eir Anpin and Nukva of Atzilus rise within
Abba and Imma, which cover them like a wedding canopy,
and “For the sun He set a tent in them” means within Abba
and Imma.
KEHOT'S NOTE
MPZRT 7101 D RVY 1797 1170 PID WW WY »nUIRyN” 0w MK 20
ow waw'? 1 1991 10 NEIN M0 O1°PY 0°05MY KPR TIN2 1Pyn:
7970y R”IR N2 02 971 02 PhR

2sn® Pan

The old man of Givah brings the Levite into his house
“and gave fodder (vayavol) to the donkeys,” fodder mixed
for them; the maamar hears Yaval in this word, “mixing.”

Judges 19:21x75:0" oUW
AW 129K 077737 13077 021IR07 9271 in°27 K2
So he brought him into his house, and gave the asses fod-

der; and they washed their feet, and did eat and drink.

Migra according to the Masorah (CC-BY-SA) - IPS 1917 (Public Domain)
KEHOT’'S NOTE

XD ,U° DOUDW

a2y NIyt nnnm

Moshe’s last blessing: “The G-d of old is a dwelling place,
and beneath are the everlasting arms”; plainly, G-d holds
Israel up from beneath. The maamar cites it to show that
the encompassing light is below as well as above. (Kehot’s
note gives 33:21; the words are in 33:27.)

Deuteronomy 33:27173:3"% 02127

TR MR 275K 190 WIN 0PIy NV nnnm oTR "R fayn
The eternal G-d is a dwelling-place, And underneath are the
everlasting arms; And He thrust out the enemy from before

thee, And said: ‘Destroy.’

Migra according to the Masorah (CC-BY-SA) « JPS 1917 (Public Domain)
KEHOT’'S NOTE

KD ,35 0"MaT
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M 112% pn

Yaakov took rods of fresh poplar, almond and plane tree,
peeled white streaks in them, and set them before Lavan’s
flocks.

Genesis 30:37177:% nPwr12

niag? niv3p 102 301 1im v n mab bpn 2Py TN
:ni2RRN"2y WX 1277 Armn

And Jacob took him rods of fresh poplar, and of the almond

and of the plane-tree; and peeled white streaks in them,

making the white appear which was in the rods.
Migra according to the Masorah (CC-BY-SA) « JPS 1917 (Public Domain)

e 112% Bpn

Rabbi Elazar reads Yaakov’s rods as the white grade of the
right side (the poplar) and the red grade of the left (the al-
mond and plane tree), which Yaakov joined, standing be-
tween them: the blend the maamar calls Chesed, Gevurah
and Tiferes.

Zohar, Vayetzei 31:305-32:310>w:277-17w:X”7 X2 7171 190
Thus all that Jacob did contained a deep symbolic purpose.
Further it is written: AND JACOB TOOK RODS OF FRESH
POPLAR, ETC. R. Eleazar discoursed here on the verse: For
the L-rd hath chosen Jacob unto himself and Israelfor his
own treasure (Ps. 135, 4). ‘From the actual words of the orig-
inal’, he said, ‘we could not tell whether it was the L-rd who
chose Jacob or vice-versa. That the former is meant we know
from the parallel verse which says: “For the portion of the
L-rd is his people, ...

The Zohar; London, Soncino Press, 1933 (Public Domain)

5710 Map!Y PN 2w

The manuscript ends the maamar with a further passage:
song is said only over wine; since sacrifices are an eleva-
tion they too need song, nullification; and wine “gladdens
Elokim” because song over wine brings nullification and
revelation, uniting Havayah with Elokim.
KEHOT'S NOTE
7177 %MK PR N7 R R 2w 0aR 525 — IR 7122 ANRRT 010
1°39 93”12 IR 1D NRWwH D°WAR OR "1 NNRwnRi 1°° InRIY 1700 5y XOR
P2 PR A 973 MR IR Abynk aunn ARDYT 973 X Maaapn
M2 RITPT 0D 2D 10 DOPRR mRwnan I L, aIRDyn N Darw Mvea
29531 PI0°3 N2 WY 100 9y W 7YY N0 PNa RIT DOPRRY M90R
WR ,09PPRA AT I NPP TN0N N2 OOpPR N2 mawn X 1ok
.13 710 KX 177 D101 nAwn 19y

PR Yy .. wrnRn

There “and by the yuval it sends out its roots” is explained:
yuval and yovel are both terms of conveying (holachah), as
in “kings shall bring (yovilu) You gifts”; yuval is G-d con-
ducting and extending Himself below through the Torah
and mitzvos, and yovel is His leading and drawing us
upward.

KEHOT’'S NOTE

nwSn PURYn R ,18pN 3 710 NPWRI2 NTMIRDY LT ,an nbw nmipb

.MIR°2°0I0 Y NP
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The man “gathering wood” on Shabbos, the verse of the
discourse referred to here.
Numbers 15:3227%:1"1 1272
:N2WT 02 D°3Y WTPR TR NN 1273 PRI P
And while the children of Israel were in the wilderness, they

found a man gathering sticks upon the sabbath day.
Migra according to the Masorah (CC-BY-SA) « JPS 1917 (Public Domain)

SAINX2 07w wwI 27y X" D2

There Yaakov’s six years of work for Lavan’s flock are the

six orders of the Mishnah; the “flock” (tzon) is what “goes

out” (yotzei) from the supernal delight beyond the chain of

worlds, and Yaakov drew down “many flocks” from a very
lofty level.

KEHOT'S NOTE
799K 2,30 Taph

SINE2 07w v
Yaakov to Lavan: “and six years for your flock.”
Genesis 31:41872:X”7 N"wr12
WY TN NP MY NIYYII PRI AP MY DY ooy
D73 MY MY NK A70M 7NE2 0730
These twenty years have I been in thy house: I served thee
fourteen years for thy two daughters, and six years for thy

flock; and thou hast changed my wages ten times.
Migra according to the Masorah (CC-BY-SA) - IPS 1917 (Public Domain)

2OVBWRN PR 7Y

The explanation on “And these are the ordinances” opens
with “the seed of man and the seed of beast,” reading
“beast” (behemah) as the souls of Beriah and “man”
(adam) as the souls of Atzilus; it thus develops the mean-
ing of “cattle” referred to here.
KEHOT'S NOTE
.2,y 1P IRA

2OVBWRT 19N

“And these are the ordinances,” the verse of another dis-
course referred to here.

Exodus 21:1°X:X”2 mnw
DP9 DY MWK D°wEwET TN
Now these are the ordinances which thou shalt set before
them.
Migra according to the Masorah (CC-BY-SA) - IPS 1917 (Public Domain)
NE¥"M 92y

Kehot’s marei makom for these words (its note is below).
KEHOT'S NOTE
.3,80p

Kehot’s note points to Exodus 21:1-24:18 for these words.

Exodus 21:1-24:1811”°:773-"R:X”> Mnw
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